Korean 655: 

Interdisciplinary Topics in Korean Art, Music, and Theatre
5 Credits, Fall 2007

Time & Classroom: To be decided 

Proposed by:
Professor Chan E. Park

Office:

Hagerty Hall 352 (ph: 292-1908/5816)

Email:

chanpark+@osu.edu

In response to the expanding vision of the Korean Undergraduate Major Program, the East Asian Master’s Degree Program, and the subsequent needs for curricular diversity, Korean 655 is designed to flexibly provide interdisciplinary Korean studies courses in the areas of art history, theatre history and criticism, martial arts, healing arts, musicology, and film with reference to their implications to humanity: how art informs and influences humanity.  Korean art mirrors the Korean society as exists in national, global, and intercultural relationships with the world at large past and present: how it developed as ‘Korean’ distinct from those of the surrounding nations in the past, and how “the Korean Wave (hallyu),” popular manifestation of Korean style, today spreads through the Asian continent and beyond .  Theoretically contextualized in the spirit of multi-disciplinarity with Korean art as the main subject of inquiry, the course explores the way in which artistic expression informs the history, tradition, and religious life such as Korea’s shamanic ritualism, Buddhism, Taoism, and the more recent Christianity.  Korean 655 will be offered once a year or bi-annually, in consultation among the collaborating members of faculty across disciplines, and will be taught by a select visiting professor in Korean studies, Art, Theatre, Music, Folklore, and Anthropology among others whose scholarly vision best reflects our interdisciplinary Korean studies vision.  Korean 655 invites graduate students working in Korea-comparative, Korea-focused, or Korea-related areas, undergraduate Korean majors, and other motivated students interested in the history, practice, and theory of art, cultural studies, performance studies, and international studies among others. 
Course Format
The course builds on lectures, discussions, presentations, fieldworks, and/or hands-on workshops.  Students closely follow the weekly reading schedule, actively participate in class discussions and projects, and keep assignments up-to-date.  
Grading
-2 presentations, art works of choice, and their historical, aesthetic and philosophical background and analysis, 30%
-Mid-term, 20% (Take-home essay)
-Workshop participation, Korean calligraphy, 10% 

-Final project: 40%, choose bet. 1 and 2

1. Research paper: 15 pages for graduates, 8 pages for undergraduate 


-clear theme, plausible development, consistent focus, convincing conclusion.


-Sources should be cited in consistent manner, in a separate bibliography.

2. Creative project + theoretically sound report about the project (5 pages)   

Attendance
You have total 2 absence allowances for emergencies or sicknesses.  Each absence after that will lower your grade by 2 final points, unless there is a prolonged situation such as hospitalization, surgery, or family and other emergencies preventing class attendance.
Reference Websites:

http://www.samulnori.co.kr/(Korean traditional music) 

 

http://www.museum.go.kr/eng/ (National Museum of Korea)

 

http://www.ncktpa.go.kr(National Center for Korean Traditional Performing Arts)

 

http://rki.kbs.co.kr(Radio Korea International)

 

http://NKzone.org(a site devoted to North Korea entitled NKZone, run by Rebecca Mackinnon, formerly of CNN). It complements existing English-language resources for the DPRK.  

Academic Misconduct 

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. (The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.) Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct at http://studentaffairs . Osu.edu/info_for_students/csc.asp or http://oaa.ohio-state.edu/coam/home.html . 

Disability Services 
Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor of their needs.

Sample Course & Weekly Course Plan: 
“History of Korean Art,” 
chronologically and thematically examines the development of Korean art from the ancient eras to the present.  Addressing the central question of the relationship between art and humanity throughout, the course explores art as an expressive agent of Korean life past and present: as imaginary of after-death life and immortality among the ancient dwellers of Korean peninsula, as religiosity such as reflected in Korean shamanist, Buddhist, Taoist, and Confucian-inculcated murals, paintings, architectures, potteries and other crafts, as a lasting inspiration for East Asian art, Japan in particular, in response to the development of market economy and folk consciousness during the latter half of the Chosôn era, and as commentary of cultural influence and political upheavals in Korean’s modern and contemporary era. 
Required Textbook:

Pratt, Keith. Korean Painting. New York: Oxford University Press, 1995.
Sorensen, Henrik H. The Iconography of Korean Buddhist Painting. Leiden: E.J. Brill, 1989.

Yoon, Yeol-su and Roderick Whitfield. Handbooks of Korean Art: Folk Painting. Lawrence King Publishing, 2003.
Weekly Schedule and Reading:
Week 1: Relationship between art and humanity

Introduction to the course, objectives, assignments and projects.

(Readings)
Pratt, “Introduction”
Ahn, Hwi-joon. "A History of Painting in Korea." Arts of Asia 12:2 (April 1982): 138-149.

--------. "History of Korean Art: A Review of Studies." In Introduction to Korean Studies. Seoul: The National Academy of Sciences, 1986.
Week 2: Death and immortality: 
(Readings)
Adams, Edward B. "Korean Murals at Muwi-sa." Orientations 15:3 (March 1984): 36-41.

Chon, Syng-boc. "Excavation of Paekche Royal Tomb." Korean Frontier 2:8 (August 1971): 15-20.

Derevianko, E.I. "Cultural Ties in the Past and the Development of the Archaeological Cultures in the Far Eastern Area." Hanguk sanggosa hakpo 16 (1994:5): 127-140.

Kim, Won-yong. "Kyongju: The Homeland of Korean Culture." Korea Journal 22:9 (September 1982): 25-32. [Also included in Art and Archaeology of Ancient Korea. Seoul: The Taekwang Publishing Co., 1986.]
Week 3: Art as meditation, prayer, storytelling: 
Koryo celadan pottery, paintings, woodblock prints.


Shaman ritual paintings.


Temple murals.

(Readings)
Harrell, Mark. "Sokkuram: Buddhist Monument and Political Statement in Korea." World Archaeology 27:2 (February 1995): 318-335.

Pak, Young-sook. "Illuminated Manuscript of the Amitabha Sutra." Orientations 13:12 (December 1982): 44-48.
Zo, Za-yong. "Shamanism in Korean Painting." Korea Journal 13:6 (June 1973): 48-51.

--------. "Shamanistic Art: Cult or Craft?" Korean Culture 1:2 (Spring 1980): 12-18.

Week 4: Art of the Chosôn dynasty: 

Confucian literati art, landscapes, portraits. 

Folk genre painting.



Calligraphy.



Pottery, porcelain, punchông.

(Readings)
Ahn, Hwi-joon. "Literary Gatherings and their Paintings in Korea." Seoul Journal of Korean Studies 8 (1995): 85-106.

--------. "Korean Influence on Japanese Ink Paintings of the Muromachi Period." Korea Journal 37:4 (Winter 1997): 195-220.
Jungmann, Burglind. "Immortals and Eccentrics in Choson Dynasty Painting." Korean Culture 11:2 (Summer 1990): 22-31.
Kim, Kumja Paik. "A Choson Dynasty Court Painter, Kim Hong-do: Seen Through the Tanwon yumuk and His Landscape Paintings." Korea Journal 28:2 (February 1988): 15-30.
Kwon, Young-pil. "Humor, an Aesthetic Value in Korean Art: Especially as Expressed in Scholarly Paintings." Korea Journal 37:1 (Spring 1997): 68-80.

Zo, Za-yong. "Symbolism in Korean Folk Painting." Korea Journal 19:1 (January 1979): 21-333.

*Mid-term, take home essay (questions to be given)

Week 5: Student presentation 1: traditional Korean art: 
thematically structured w/slides, historical background and criticism. 

Week 6: Korean calligraphy workshop.

Week 7: Modernism as applied in 20소 century Korean art.  

Stylistic and philosophical influences from West, Their meetings with native styles and philosophy, and the birth and development of “Korean modern art”
(Readings)

Kim, Youngna. "Modern Korean Painting and Sculpture." In John Clark, ed. Modernity in Asian Art. Sydney: Wild Peony, 1993.

--------. "Yi In-song's 'Local Colours': Nationalism or Colonialism?" Oriental Art 46:4 (Winter 2000): 20-30. 

--------. “Artistic Trends in Korean Painting during the 1930s.” In Marlene J. Mayo and J. Thomas Rimer, with H. Eleanor Kerkham, eds. War, Occupation, and Creativity: Japan and East Asia 1920-1960. Honolulu: University of Hawai’i Press, 2001. 

--------. “Millet’s Peasant Image: The Receptive Phenomenon in Asia.” Seoul Journal of Korean Studies 14 (2001): 233-262. 
Lee, Kyung-Sung. "Influence of Western Painting Styles on Korean Art during 
the Late Yi Dynasty Period." Journal of Social Sciences and Humanities 26 
(June 1967): 56-66.
Won, Tong-sok. "Development and Characteristics of Modern Korean Painting." Korea Journal 26:1 (January 1986): 20-27.

Week 8: Politics, ideology, and art in the latter half of the 20소 century.



War and ideological division, North Korean art.  


South Korean fight for democracy, labor movement, and emergence of “people’s art” (minjung yesul)
Hoffmann, Frank. "Yi Chung-sop's Life and Art." Korean Culture 9:4 (Winter 1988): 23-32.

--------. Images of Dissent: Transformations in Korean Minjung Art, HARVARD ASIA PACIFIC REVIEW, vol. 1, no. 2 (Summer 1997): 44-49
Vargo, Andy. “Minjung Art: A Case Study about Korean Politics and the People’s Art,” Microsoft Word format, http://www.answers.com/topic/minjung-art 

Hurley, Clare. “Resistance is not always the whole picture: Hong Sung Dam’s Dawn woodcuts and the Gwangju uprising,” 2 February 2004, World Socialist Web Site.

Yi, Ku-yol. "200 Years of Catholic Art in Korea." Korea Journal 24:8 (August 1984): 53-59.
*Presentation and discussion of final project plan, 1-2 pages plan including theme, goal, methodology, plus separate bibliography.

Week 9: Student presentation 2: modern Korean art.

Week 10: Student final project presentation.  
Additional Reading:

Adams, Edward B. "Korean Murals at Muwi-sa." Orientations 15:3 (March 1984): 36-41.

Ahn, Hwi-joon. "An Kyon and A Dream Visit to the Peach Blossom Land." Oriental Art 26:1 (Spring 1980): 60-71.

--------. "Korean Painting from the Three Kingdoms to Koryo." Korean Culture 1:2 (Spring 1980): 4-9.

Ariga, Yoshitaka. “Korean Elements in Japanese Pictorial Representation in the Early Asuka Period.” In Washizuka Hiromitsu, Park Youngbok, and Kang Woo-bang, eds. Transmitting the Forms of Divinity: Early Buddhist Art from Korea and Japan. New York: Japan Society, 2003.
Black, Kay E. "Religious Aspects of Folk Painting." Korean Culture 2:2 (June 1981): 2-9.

Brueckner, Allison. "Korean Landscape Painting: Foreign Influence, Yet In Independent Style." Korean Culture 7:2 (June 1986): 34-45.

Capon, Edmund. "A Koryo Painting of Samantabhadra." Oriental Art 25:1 (Spring 1979): 74-80.

Chang, Suk Choo. "The Self in the Folk Paintings of Yi Korea and Colonial New England." The Journal of Modern Korean Studies 3 (December 1987): 42-59.

Chee, Soon-im. "Consciousness of Formative Arts in Landscape Painting of the Late Choson Period." In Sang-Oak Lee and Duk-Soo Park, eds. Perspectives on Korea. Sydney: Wild Peony, 1998.

Cho, Cha-yong. Guardians of Happiness: Shamanistic Tradition in Korean Folk Painting. Seoul: Royal Asiatic Society, Korea Branch, 1982.

Cho, Hung-youn. "Materials for the History of Korean Mounting: Yongjong-mosa-togam-uigwe." Korea Journal 29:5 (May 1989): 19-31.

Cho, Insoo. “Transmitting the Spirit: Korean Portraits of the Late Choson Period.” In Embracing the Other: The Interaction of Korean and Foreign Cultures: Proceedings of the 1st World Congress of Korean Studies, I. Songnam, Republic of Korea: The Academy of Korean Studies, 2002. 

Choi, Sun-u. "Altering the Landscape of Korea." Korean Culture 2:3 (November 1981): 2-9.

Chong, Pyong-mo. "Korean Folk Painting and Chinese Nianhua: A Comparison of the Formative Processes." Korea Journal 40:4 (Winter 2000): 113-166. 

Chung, Hyung-min. “Court Paintings During the Taehan Empire (1897-1910): Conflict Between Identity and Modernization.” (Soul taehakkyo misul taehak chohyong yonguso) Chohyong 23:1 (2000:12): 21-32. 

Chung, Saehyang P. "Sin Yunbok's Amorous Themes and Their Possible Relationship to 17th-Century Chinese Christian Engravings." Oriental Art 46:4 (Winter 2000): 31-42.

--------. “Portrayals of Human Emotion in Late Choson-dynasty Genre Painting and Their Possible Visual Precedents.” Acta Koreana 6:1 (January 2003): 35-62. 

Covell, Alan Carter. "Shamanist Folk Paintings: Korea's Eternal Spirits." Asian and Pacific Quarterly of Cultural and Social Affairs 15:2 (Summer 1983): 10-28.

Cunningham, Michael R. "Notes on Koryo and Kamakura Paintings." In Kokusai koryu bijutsushi kenkyukai, ed. Bukkyo bijutsushi kenkyu ni okeru 'Tosho to yoshiki'. Kobe: Kokusai koryu bijutsushi kenkyukai, 1996.

Dean, Robert J., Jr. “Class Confirmation and Factional Dissent: The Nature of the ‘Protest’ in Eighteenth Century Genre Painting.” (Kyongin yoja chonmun taehak) Kyongin nonjip 3 (1994:12): 311-322.
Gothel, Ingeborg. "The Kumgang Mountains: Their Landscape, Monasteries, and Reflections in Art." Korean Culture 11:4 (Winter 1990): 10-17.

Haboush, JaHyun Kim. "Dreamland: Korean Dreamscapes as an Alternative Confucian Space," In Helwig Schmidt-Glantzer ed., Das Andere China. Wiesbaden, Germany: Harrassowitz, 1995. 

Han, Junghee. "The Origin of Wind and Thunder God Iconography and Its Representation in Korean Painting." Korea Journal 40:4 (Winter 2000): 68-112. 

Hong, Son-p'yo. "Korean Painting of the Late Choson Period in Relation to Japanese Literati Painting." Korea Journal 20:5 (May 1980): 17-24.

Hong, Yoon-sik. "The Painting, 'Visualization of the Hwaom Pure Land' Identified as a Koryo Buddhist Painting." Korea Journal 37:1 (Spring 1997): 53-67.

Ide, Seinosuke. “Painting.” In Kumja Paik Kim, ed. Goryeo Dynasty: Korea’s Age of Enlightenment, 918 to 1392. San Francisco: Asian Art Museum, 2003. 

Jungmann, Burglind. "Ike Taiga's Letter to Kim Yusong and His Approach to Korean Landscape Painting." The Review of Korean Studies 1 (September 1998): 180-195.
--------. Painters as Envoys: Korean Inspiration in Eighteenth-Century Japanese Nanga. Princeton, NJ: Princeton University Press, 2004. 

Kang, Woo-bang. “A New Theory: Ki as Represented in Koguryo Murals and Buddhist Haloes of the Three Kingdoms Period.” In Washizuka Hiromitsu, Park Youngbok, and Kang Woo-bang, eds. Transmitting the Forms of Divinity: Early Buddhist Art from Korea and Japan. New York: Japan Society, 2003. 

Kim, Ch'ol-sun. "Beauty and Characteristics of Korean Prints." In Traditional Korean Painting. Seoul: The Si-sa-yong-o-sa Publishers, Inc., 1983.

Kim, Ho-yon. "Analytic Classification of Korean Folk Painting." In Traditional Korean Painting. Seoul: The Si-sa-yong-o-sa Publishers, Inc., 1983.

Kim, Hongnam, Korean Arts of the Eighteenth Century: Splendor & Simplicity. New York, 1993.
--------. "Tragedy and Art at the Eighteenth Century Choson Court." Orientations 25:2 (February 1994): 28-37.

Itoh, Ikutaro and Yutaka Mino, The Radiance of Jade and the Clarity of Water: Korean Ceramics from the Ataka Collection, New York, 1991.

Kim, Hyeshin. “Images of Women in National Art Exhibitions during the Korean Colonial Period.” In Joshua S. Mostow, Norman Bryson, and Maribeth Graybill, eds. Gender and Power in the Japanese Visual Field. Honolulu: University of Hawai‘i Press, 2003. 

Kim, Kumja Paik. "Two Stylistic Trends in Mid-15th Century Korean Painting." Oriental Art 29:4 (Winter 1983-1984): 368-376.

--------. "The Introduction of the Southern School Painting Tradition to Korea." Oriental Art 36:4 (Winter 1990-1991): 180-197.

--------. "Bamboo and Grapes in Choson Dynasty Painting and Porcelain Decoration." Korean Culture 13:2 (Summer 1992): 18-25.

Kim, Won-yong, Choi Sun U, and Im Chong-soon, eds. The Arts of Korea II: Paintings. Seoul: Dong Hwa Publishing Co., 1979.

Kim, Yong-jun. "Chong Son's Painting Style." Korea Journal 13:12 (December 1973): 42-45.

Kwon, Young-pil. “Some Characteristics of Korean Sonbi Scholar Painting.” (Koryo taehakkyo inmun taehak) Inmundae nonjip 16 (1997:12): 527-541. 

Lee, Dong-ju. "Wan-dang's Influence on Korean Literati Painting." In International Cultural Foundation, ed. Upper-class Culture in Yi-dynasty Korea. Seoul: The Si-sa-yong-o-sa Publishers, Inc., 1982.

Lee, Hochol. “Korean Rice Culture and Characteristics of Agricultural Genre Painting.” Journal of Rural Development 30 (1994:6): 57-72. 

Lee, Junghee. "The Evolution of Koguryo Tomb Murals." Korean Culture 13:2 (Summer 1992): 12-17, 40-44.

Maeng, In-jae. "Koryo Paintings." Korea Journal 4:10 (October 1964): 14-17.

McCune, Evelyn B. The Inner Art: Korean Screens. Seoul: Po Chin Chai Printing Company, 1983.

McKillop, Beth. "A Korean Buddhist Illuminated Manuscript." The British Library Journal 24:1 (Spring 1998): 158-XXX. 

Mellot, Richard L. "A Korean Painting of Avalokitesvara." Orientations 18:1 (January 1987): 39-41.

Moes, Robert. "Auspicious Spirits: Korean Folk Paintings and Related Objects." Orientations 14:9 (September 1983): 30-43.

Nikitina, M.N. "On the Semantics of the 'Unicorn': From the Tomb of the Paekche King Muryong." In Daniel Bouchez, Robert C. Provine, and Roderick Whitfield, eds. Twenty Papers on Korean Studies Offered to Professor W.E. Skillend. Paris: Centre d'Etudes Coreennes, College de France, 1989. [Cahiers d'Etudes Coreennes 5 (1989)]

Pak, Young-sook. "Amitabha Triad: A Koryo Painting in the Brooklyn Museum." In Sambul Kim Wol-lyong kyosu chongnyon t'oeim kinyom nonch'ong kanhaeng wiwonhoe, ed. Sambul Kim Wol-lyong kyosu chongnyon t'oeim kinyom nonch'ong II: Misul sahak - yoksahak - illyu-minsok p'yon. Seoul: Ilchisa, 1987.

--------. "Buddhist Themes in Koguryo Murals." Asiatische Studien 44:2 (1990): 177-204.

--------. "Images of Ch'onsu Kwanum in Korea." The Rise of Esoteric Buddhist Art PDF Colloquy 13 (1994): 144-164.

Park, Jeong-hye. “19th Century Court Banquets and Folding Screens of the Court Banquets.” In So Inhwa, Pak Chonghye, and Chudi Panjail, eds. Choson shidae chinyon chinch’an chinha pyongp’ung. Seoul: Kungnip kugagwon, 2000. 

Park, J.P. “Nostalgia for Homeland and Lamentation over Lost Power: The Oxherd and the Weaver in Dokhung-ni Tomb.” Orientations 35:5 (June 2004): 32-37. 

Portal, Jane. "Korean Shaman Paintings." Oriental Art 41:1 (Spring 1995): 2-9.

--------. “Korean Portraits in the British Museum.” Apollo 489 (November 2002): 30-35. 

Rathbun, William. "Korean Ink Painting Screens of the Nineteenth Century." Orientations 25:8 (August 1994): 34-41.

Seckel, Dietrich. "Some Characteristics of Korean Art II: Preliminary Remarks on Yi Dynasty Painting." Oriental Art 25:1 (Spring 1979): 62-73.

Sok, Do-ryun. "Yi Dynasty Scholar Painting." Korea Journal 6:8 (August 1966): 16-25.

Sorensen, Henrik H. "The Hwaom Kyong Phonsang to: A Yi Dynasty Buddhist Painting of the Dharma Realm." Oriental Art 34:2 (Summer 1988): 91-105.

Van Zile, Judy. “Resources for Knowing the Past: Issues in Interpreting Iconographic Representations of Korean Dance.” In So Inhwa, Pak Chonghye, and Chudi Panjail, eds. Choson shidae chinyon chinch’an chinha pyongp’ung. Seoul: Kungnip kugagwon, 2000. 

Vos, Ken. Korean Painting: A Selection of Eighteenth Century to Early Twentieth Century Paintings from the Collection of Cho Won-Kyung. London: Bamboo Publishing, 1994.

Williams, Marjorie. "Mountains and Valleys of Portraiture." Korean Culture 2:2 (June 1981): 14-19.

Won, Tong-sok. "Characteristics of Southern-Style Landscapes of Oksan." Korea Journal 19:7 (July 1979): 62-63.

Yi, Ku-yol. "200 Years of Catholic Art in Korea." Korea Journal 24:8 (August 1984): 53-59.

Yi, Song-mi. "Yi Chong: The Foremost Bamboo Painter of the Choson Dynasty." Orientations 29:8 (August 1998): 61-68.

--------. "Sin Saimdang: The Foremost Woman Painter of the Choson Dynasty." Oriental Art 46:1 (Spring 2000): 35-47. 

--------. “Western Influence on Korean Painting of the Late Choson Period.” In Embracing the Other: The Interaction of Korean and Foreign Cultures: Proceedings of the 1st World Congress of Korean Studies, I. Songnam, Republic of Korea: The Academy of Korean Studies, 2002. 

Yi, Tong-ju. "Tanwon Kim Hong-do His Life and Works (I), (II)." Korea Journal 13:8 (August 1973): 44-50; 13:9 (September 1973): 59-64.

Yoon, Yeol-su. Handbook of Korean Art, vol. 4: Folk Painting. London and Seoul: Laurence King and Yekyong Publishers, 2002. 

Zo, Za-yong. "Folk Painting and Folk Aesthetics." In Traditional Korean Painting. Seoul: The Si-sa-yong-o-sa Publishers, Inc., 1983.
